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etaphor' The piece is inspired by the meteorological phenomenon called Halny. It is a
specific type of wind that occurs in the Tatra Mountains on the border between Poland and
Slovakia. Such phenomenon is caused by hot winds, which hit the mountains (on the Slovak
side). Because of that the winds are forced to climb the mountainside at high speed, which results in a
drastic change of weather on both sides of the Tatra range. On the Polish side, the gust of hot dry air
is extremely strong and can damage houses and knock down trees. It’s possible to feel the warm wind

miles away. According to the local people, it is a breath of devil that whoever feels, can go crazy.

Material and form

The main material of the piece comes from sounds related to the title of the composition, for
example: the airy sounds of the flute represent the sound of the wind touching plants; the jet whistle is
related to intense whistling of the wind; the percussive sounds of the guitar are related to twigs of trees
touching each other due to intensity of the wind; the fingernails scratching the strings represent
creaking of windblown trees. From the point of view of the global form, the piece is divided into three
parts: A - prevalence of noisy matter and use of imitative counterpoint; B - more rhythmic, with
prevailing use of defined pitch sounds and ostinatos; A ' - in which instruments are performing a free
counterpoint: the wind sounds are picked up by the flute, but the guitar mixes defined pitch sounds
with percussive sounds. Due to the subtlety of the initial materials, the use of reverb for flute (section

A) and guitar (the whole piece) is recommended.

From polyphony and counterpoint

First section of the piece develops imitation of chosen elements of two objects which sound
characteristics is different from each other. These elements are: proportional size, number of attacks,
correspondence between dynamic envelopes (figure 1).

The second section is about a short dance. This dance is characterized by use of ostinato (guitar),
that is repeated with changes in dynamics and tempo; and the phrase of the flutist, that develops
commenting itself. Although they are composed in a diverse way, the coherence of duet is maintained
because they share the same main chord and the rhythmic characteristic (figure 2).

The final section of the piece resumes the initial material, with some declinations and variations,

but maintains the contrapuntal treatment free from the preceding section.

! Due to the academic and artistic merits, I was selected to compose a work for Ensemble Mdbile, a Brazilian group dedicated
to contemporary concert music.
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Figure 1 — An example of imitation procedure between different objects that share certain elements and behaviours
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Figure 2 — Guitar ostinato and excerpt from phrasing of the flute playing the same material
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Flute

& cover the entire mouthpiece with the lips holding it between the teeth (without bithing down), as deeply in the mouth as possible;
the result should be an aerial sound of definite pitch

Z\ covering the whole mouthpiece with the lips and holding it with the the teeth as deeply as possible, play an aerial sound glissando
in a violent way as if warming up the instrument.

N quartertone glissando (downwards)

Guitar

X Tambora with left hand at the indicated strings and the indicated position

a Ora  Scratch the indicated strings with the nails of the right hand

- Hitting the center of the bridge (Cavalete) with your thumb

Pes % Cav or Cav % Pes From the nut (pestana/Pes) to the bridge (cavalete/Cav) or from the bridge
cavalete/Cav) to the nut (Pestana/Pes)

A) Bartok pizzicato

It is strongly recommended to amplify the guitar to perform this work. In this case, it is recommended to amplify the flute as well.
The flute should be amplified in the initial and final sections, but not in the central one (“Piu Mosso”).

Halny is a local, untransiatable term derived from the word 'hala’, grassy tundra-like natural region typical for the higher parts of the
Tatra Mountains. The Polish terms *halny’ and ‘wiatr halny’ (halny wind) are synonymous - the word can be both an adjective and
a singular noun when describing the wind.

Compared to other European mountain ranges, the mountains in Poland are not particularly high. However, they are strongly affected
by the local climate and therefore can be extremely dangerous to those who would underestimate their nature. It is usually advised to
avoid frekking during the days when the wind called halny is blowing.

While the winds in Poland are moderate in general, there are a few local exceptions - one of them is the halny. It is a foehn type of
wind caused by warm winds bumping into the Tatra Mountains from the South (from the Slovakian side) and forcing upwards in

a great speed, resulting in a drastic change of weather on both sides of the Tatra range. Typically, the halny is bringing heavy
rains on the Slovakian (Southern) side and strong dry winds on the Polish (Northern) side. In Poland it is affecting primarily the

region of Podhale, sometimes reaching as far North as the city of Krakdw.

Halny is a common phenomenon in that part of Poland, appearing usually during the colder half of the year. It's known for being
stfrong and reaching even hurricane speed - easily up to 150 km/h (~93 mph). The strongest recorded halny occured in May 1968,
when it destroyed large areas of local forests blowing with the speed of even 300 km/h (~186 mph) - it was called the “wind of century’
in Poland.

On the Polish side of the Tatras halny is accompanied with a drastic change of the air pressure, sudden (and temporary) rise of
temperature, drop in humidity and rapid transformation of the weather. In the highest parts of the mountains it often accumulates
thick clouds that immediately worsen visibility, what can be even deadly in combination with the force of the wind. It can easily
knock down trees or tear off roofs. It also causes sudden thawing which can result in unpredictable floods during early spring or
avalanches during winter.

Miniature dedicated to Ensemble Mobile / 3 min / krakow, 2017

Contact: edufrigatti@yahoo.com.br
https://www.facebook.com/FrigattiContemporaryMusic/
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