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n 2013, I participated in the IX International Symposium on Cognition and Musical Arts, in 

Belém do Pará, Brazil. Between the debates and the concerts, there is always some opportunity 

to get to know a bit about the place where the event happens. It was during these touristic 

moments that I visited the Mangal das Garças and, inside of it, the Amazonian Navigation Memorial. 

There I saw an ‘ubá’, a type of canoe of native Brazilians. This canoe is carved in a single tree trunk, it 

does not use a keel. I observed that to make the ubá, it is necessary to remove the branches from the 

chosen tree; the tree trunk is dug, using a tool and fire; the external shape of the canoe is sculpted; the 

hull is turned upwards; the transforming trunk is slightly raised; a low fire is started under the future 

canoe; with the wood heated, the canoe is being stretched. This procedure fed my imagination and I 

tried to create musical gestures inspired by the process of creating the canoe. For example, the initial 

gesture of the piece was inspired by the image of the fire burning in the trunk that becomes the canoe, 

eventually releasing a spark; the transformation of the timbre (dolce to metallic) is a way to illustrate 

the vivid color of the flame. The combination between the aggressive sound of the tapping attack and 

the delicacy of the harmonics also refers to the fire, its softness and the crackling sounds. The sound 

of nails on the strings is like the sound of wood creaking and opening slowly. The central part evokes 

the ritualistic air of the 'ubá' construction process. I composed this piece just after coming back home 

from the Symposium. 

Although the piece was recorded in 2014 for my compositions portfolio prepared for my 

Master thesis, its official debut took place on 2nd September 2016, in EMESP's Zequinha de Abreu 

auditorium, São Paulo, with guitarist Fernando Aguera. The piece was performed again on 22nd 

November 2018, at Paço da Liberdade, Curitiba, by guitarist Eric Moreira. In addition to ‘Úba’, I 

composed another piece inspired on my experience in Belém: ‘Icamiabas in the mirror of the Moon’, 

which is still unperformed. Both are part of the ‘Belenenses’ cycle. 
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